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1. [FCHIC

T— RO T T EADT 2V — A TR T ~DE
WCBLAEE > TV D, ZORLTRIED N HA~D
EMAINANC S RATEY, < OMERFERILTH
5 (R B L OERM L E2—250WTIE, Beard,
2012; Palmiero et al., 2012; Raw et al., 2012; Shoe-
smith et al., 2022; Zeilig et al., 2014), =T AD b
7o & F BARR 723 R & B 6 2223 2 A58 (Bone, 2018;
Camic et al., 2016; Hazzan et al., 2016; Hendriks,
2018; Windle et al., 2018b) X°, V—2 = v 7 - THA
PRIV IT—vary s ARNOREICEREHTD
7€ (Broome et al., 2019; Burnside et al., 2017; Rob-
ertson & McCall, 2020; Scholar et al., 2021; Windle et
al., 2018a) & 5.,

Fl, 7= T I LEBWBUTT T AL v 7 DEEL
BEEIND Z EC, 7T OEMNA T2 a5tk b HafH
SN TV % (Broome, 2017; Fritsch, 2009; Crossick &
Kaszynska, 2016), D sUL, 77 A¥ v 7 BNEIT/H
WEBOFT, B0 0H5 77 iR 5 2 &3
Lo TCWHEBURABEZ D720, FHICEETHD
(Graham & Bassett, 2006; Pajaczkowska, n.d.;
Thompson, 2022; Ward et al., 2008), A =% U AT,
Windle LRSI T — ~ 7w 7 AT 50582 &R
LT3 (2014, 2016, 2018a, 2018b, 2020), HA T,
JEH « BTH & OBFFET— 203, JEHBEIN 72 BIRE DS FRHENE O
N2 b OB RE 2 TR L S, BERAY 72 SO &I TER)
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e &S E T2 & (Fujii et al., 2019; Maeda et al.,
2016), = HI21E, FIZEANMALY LEAXEI &
WRIBEMEDRN ®H D Z & 27k LT % (Maeda et al., 2020)

LD 6T, 7 — I a T LR
UL E— A VTR TICERRT D 7 1 A
Bl Ty, BT ClE, ZINMN A0S
BAEOITRT 2 EREEREINDIBIICH o723, T
BZ O PREFCHHABEOEEICL DB DES I,
UL, SBOEREEZ D ETE, L0ARENRREE
BRI 2 2 LM HOOTEETH S, Clift et al.
(2021) 1%, Belfiore (2006) (25 & L7222 5, EHiA
WHENTHDZ ERTIOIZIE, LLTFO 6 >OiE % fif
R DULEND D LT 2 (FHEHE O R LA
DEZIZLD),

< EfFOMEE  BIROIRENTHIUE, [ZEfine )
DB, T RU =X NOHR] 2HT26
L9%,

- AORE  ISUEFEORH A 2D TR IR
TSR R EHE 5 51 LW BEIEHBTWD
IZH 0 6T, AT T, Stz 54
Dl TR ORBE RFTAREEICEEZ A>T
AV

< BRI SUEREM OB MBS TR PR
TEEEMIRE~DH Y ATk LTl b B AR O &
WTREARHET 2 HE I I ONT, BEFEOE -
PRAIET— B R & B L7RFgENE & A 870,

- RWIOIRE - ISR & i3t IS, REIRRRIC
IEE & A EBIOLATT HALTUV RN,

< EITHOZRE R ARG 5 BT, SUbEEEI D=
I E XM REICITIE E A CHEER Db T
AN

- EOMBEER b REICES A HTH Z &
1%, 145 HOEERREOEDFRER, £ ORI SLEL
D MR R R ) DI A 2 O3] 22 By &
LCHERET 2 2 &b d 5, (Clift et al., 2021, p. 443)

IRBIE, ERNANEZOMBEEBR L L O LT DR
IR REEERRETH D,

AMgeI, Srihaak TIThi o —EORIBEEI Y — 2
Va v TRRHIED NI L T ARy T 2 DR
DOERRT vt A%, SIEGEHEE T— 7 U —3Fli % 0f
AL THLNIT LI EEHIE LTWD, SIAEH
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i, SRR S TIHEREAEE L, T— N7 e 7T AE
HIZAECDREBRICT 7 82T 25 2 L& AREICT D,
Fiz, AWFREZ, T ) —FHlio—D2THD [T

B« =T 17| (Outcome Harvesting) &
WO FIEERWS, ZhUE, FHRICT U b A ()
BREE - T D HIET, RARBMRR I EE ST
WZRVRPL T 1 7T L OAE 2 B 25 DT REN T
» % (Wilson-Grau & Britt, 2013),

LUFCiE, &9, Scki) 2RRERER O B
BEEL, TROITHAT 57 e —F 2T 5,
WIS, FiEfwmev—2rvay70ars s A MIonT
W%, £ LT, Cliftet al. (2021) D 6 SOFHED H b,
Ao, [EROMANE)], TEIFO®), TREZNK
B D4 RITER LS, AEFEEE T 5, 128
ZIE, ZEOMAEEZHALNCT B2, HEY—2
Va7 RS A LR S, miRlS, 55
MR ESE, BRI e v 2288 T 5,

AWIGENL, =R 7T T 4 v 7T Tu—=F 2N
FHINETH D72, AL AIREZR w2 S & H3 2
CIEFEELWEE L SN LRy, L, [TROEE
BRIL, ME RN bAEND ] bOTHY, T4l
WFEOSME (REERHER) 1%, AL meRA0H
fifg=e, H72 % CRT HLH S 5 HEFHOFRIZ-DT
DT, JIE FTRE THAI 223 G 4 A 35—
L7en) EEZ 55 (Crossick & Kaszynska, 2016,
p.157), AWFFEIEE D X 9 mBRICHBNS 5 2 L 2% A
TW5,

2. ARERADT7 TO—F

EHTSABIZ B9 RERBACR ORFE SN2 D1, I
WD 2 HOBMIC KD, —olF, BEMTIIERERR
BRI AG>TND EWVWI R THD, Crossick &
Kaszynska (2016) 1%, [SUBEBRIZFEZATE O TITi
THY, TOMRIFEFICE L OLERFICELSND
7o, FEBREMAMZT X OICERENRET 2 2 LidE
FTTERW] EHMT L (p.145), b O —DlE, FEifiic
BT DEWSTBEA NOFFE EFETHDNTND LD
RThD, RMLERT 7T MWV HATHNTS, i
ATRMRBIANCE o TRRD (FHRIZHOWTIR
Hargreaves et al., 2005; Juslin et al., 2010; Nakamura,
2019; Stige, 2002 # & M), L 2L, Crossick &
Kaszynska (2016) 2345925 X 512, TN AR, B
L7e BIEA R L2 E D MEFHIT 57210 Tk, &



DR ZERIEET LV ERR Y A7 &< BNR3H 5,

29 LA iR T 572012, RIFETIE3 >DT
Tue—Fxld, Hlk, THE#ERZERE] (Crossick &
Kaszynska, 2016) # 2175 Z &L ThbH, ZOHEMT
1T, BHOH LML, BELERN LN OPDOIRE
K EDBHAEDS > TEEND & B 25 (Mayne, 2012),
R BAMR 2 AR iR Z L3 L < TH, =k
BREPSNCT DI E T, HHERBENERTITE
DEHICEZ 5> 7eE L0 IEMEICHP ] (Crossick &
Kaszynska, 2016, p.147) TX % L 927 2 RN &
2o

BAL, I 7 ) —fHEE MWL 2L Th D, o
DFMETIE, THIRSNTCBESCHMERICER LT
WBRLEY 22 L7<) FlizET 5 (Youker
2019, p.61) Y, F—L7 U —aHifiiL, MR TOENM
PATEME DD, 7u 77 AOBRES (70 77 A8
(a7 LnEDX T, Elldfied 502N
I 5 H [Weiss, 1997, pp.55-57]) ZHESi$ 5 Z & 23k
LWEBICE L T\, ABFZETIE, F—7 U —pHil
OFTE (77 KRB L« N—_ZF 1 7] (Outcome
Harvesting) & FFIZI 5 FiEEH WS, ZOFHFIETIE,
FRICEOT T A2 EL, TOZELITH LT
AR E D ERR L7222 BRI 925 (Wilson-Grau
& Britt, 2013) .,

BoE, eI AORBEEHERTOILTHD,
FHAFSENL, RVWH, YRS LAOBEOREE S0 s T
LA RET DI L O L SICHEE LT & 7= (Weiss,
1997), 7027 T AORBEHITHEZWAMICERT S 2
LRV Y, BETOEHICEHLA D L7, T vr T A

B R EETH D Z &P 720 (pp.54-55),
Fio, BEZPIMEICIT O T E LT, FEBIZITEE
BB TH o720, RORMAH 720, K ORI
EEHIIB b L= T 5, 20X RGA, FHMEEILT
07T AOZmNRMEE 2 CfEICEE L, e s T A
DHEEEZHERT DULENDHD, 25 L7 m s T LR
MMOMERT, FEBROEMELZRED S ETHHETH
5 (ERSBE TOREED T 7 1 —F|2ou T, Crossick
& Kaszynska, 2016, pp.47-48 #&MR),

Pboz Lhn, REFRE, ZMRWANAOERICHD
KRR ZB BT T D720, T ML - ~—_2A
T a4 T EHOTHRERZRHAEL, 7'r 77 LHERO
BEREITH Z LI L,

3. FAikim

AL TIEBMAGE, >E0 [Tr 77 500 —
EAOFHE 7 m A TRMRE L EEREEZ AT D
(Vaughn & Jacquez, 2020, p.4) il & v 7=, L0 1EfE
259 &, 1 EHIXBHRE ICAEEE Y —2 v a v 7T
RN D o TonE D ez b R0 TEEHS
WFIEEAR ) (Cousins & Whitmore, 1998) 72> 72, L7»
L, 2448 A% 7, T—7 4 AL, RESHHIL
THLY fTe TEHERIZINEFEAMN) (Cousins & Whitmore,
1998) ~& > 7 b L1z, 2OV 7 ML, FPMED b,
G DT T ARy TPV (V—7 v a vy THD
=T 7)) WZBMTH LIRS TZ LT, LVIA
WM IBMENEEN, V=2 v a v I TELNAR
RNRTAT T ORMESENMEtE SN b, FE, T
B DRI E BRI T — DM > 72 Z &2 k> T
SNz (R DB ),

ZOEIGRFTT Fu—FIZEITH - 7208, BigE
RZELTHUFEN B L THO b (35815,
EFAH, A B Ea—, T — R el), $XTo
U—7vay I3 BDERET AN AT Thigg Sz,
KU =T vayTHRORYIRY TEX, 77 ALy 7,7 —
TA4AN, MEEOHTT7 4 — Ry 7 &MLz, £
7o, 1VAFEHOKDIZIE, A¥y 74T —7T 4 A b
It LIERCA v 2 Ea—%FE L7, §XTHOI—
TAUTEA A E a—F T SN, XTI LAMTD
Nic, oI, BRIV —27 a3 vy 7RIS, TTAX Y
7 DR R A A, WiCREOZ LA BT 5 T
V= IREESNZ, TRTOT—ZIET 7 b B A -
IN=RRAT 4 TN Ko THRES T STz,

7B, LTOT U r— MERRSA &7 2 — RO
ML, LEEEARDRVEREIZELI TN,

4. HEMEE

ARFZEIL, 2021 FE0 5 2023 FITIT T 4 BlICHZD
TUNRZFZRFBEZMT LA e Of B B 2 CHAGR &
Tro WRT—H LT AX » 71E, FEHEATICFHECIEE
BV AZIZOWTES TEIZFE LA -7, BNEDE
KWEHEOBHAIETH 712720, FHEITHIEOHA L
EZ DWW TSCGECTHA L, FREE572,

5. 79— av7DarvyFoR b+
U—0vay Tl EFEMTHICHZY, HET— L0
HWlEo—E LT, BAJEONZLNBMT 57—

FA LAEEgE Vol. 40, 2025 3



077 AIGELWEMFE 16 A (57 U—H—5 A, T—
TAANLAN, T— X —Trv—6 A, FEHF 4 N)
IZRhE BV, BMFEE B, V—2 v a vy TR E
W BHTOIIE, FEFEAY v 7 EREICaIa=r—va
VEEDHIE, AY Y TDOHEMNBE LIZFHR Ty A
VEATHZ L, BB ANEL, BINE ORISR
WCBURRT —7 4 A DB T 2 2 LR EEE L oRFH L
oo INEBNEZ, HFRET—20E, BAEOANEDOT—
7 vay TR L=y N TEE (T @
Wy EWT S Z LT LT, mARE—22T D T
T T T AORBRE R JHEO =y FER, 2 4
FIZIZETFOHE LMD ST,

WFFET— 2%, &N o 3 >Olgk T 3 Iz
v 15 [EIOHIBEEIY — 27 > a v PR FEE LT, SO
(54 777 D BN X EE OFBHE D N 7= B 25 9 fifiik
T, I HRTED 72, FIFE (2021 4F 10 A ~11
M ICEgERToFfityar& 3 HOT—7
va T, BAEE (2022 4F 9 H~2023 423 H)121% 6
BlOT—2 v ayTEiTolz, 2 2HD [H6L 5T A
PF—ERER] L 3ORO VN EHERER— L0 Db
0ORREL 1L, IR OFBEED N7 B ORERE T D A3,
INHOMEHRTIEENEN 3 BITO2U—T v a v Tk
1Tote (BB HTIL2022%9 H~10 H, OFEbHH T
1% 2023 4F 8 A ~9 JIZ%EM), LA TIE, EIZ5H1D
DT —7 gy TIZHONTRR5,

IBHMOTOT —7 va vy 7 OBMNERITEREEH
HLiEotn, YT E 20 NMEEE -7, FaEET
fThoT, vV—rva vy 7RAICREZFATET, &
INMZFEE L TWE ARSI LT, ZMEIXERT 32 4
(B84, ZME244), FHIHEHRIT 84.8 7% (#iPH 68~
96 7#%), MMSE (3 =4 > Z )L AT — M) OFHiT
6.78 1 (#iPH 0~19 &) TH 7=,

U—2rvay 7T, RBAGED AN LT 8 ND
TAZ Y7 GREMEHE, FREREL, i Eat
Talbhili, SritEakte L) BRI o TSI, 7T A
Ly 7%, BMETHHERRHCZ 7 ) T —2—& L
THEREAREEZH 7, 7—T 1 A NOHRRSEE L
W WA, ERNCHIEH 21T o720 (ZAudhs
WCHORAMBRSMERL A I a=r—va VICHEDO H
HBMFIZE > THE TH o), BIMBEDFEIN/NEL T
D NN TV R WRHIIE, KERFCHRVIKLED
L7z,

IXCHO 2 BIFEANRNET o723, 3 [ H LD
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T—rvay 3RO LS BRFIEEZEAL, £3, 2m
FHNLAL— NV EZITI D, AARTIE, Szl A
LTV ARBAIED N2 BIE, AFTTEICNFONT b
%, LinL, 7—7T 4 A MBIEIBNE—ANOEDIZ,
B3 OMEHIAIZ WA (T 7 — A N R — DO, = v
7= L, BREOLRIT E) ZHZTH BV, —/HISH
ALTo, Wb EE) FIETHEORNTbND L, BINFE
TBHIEENT T THEE— FPBIERFHE— R~E8)0
Bboi,

Z 0%, EHOT—<IZESWEHROBE~E B
ool 20X, 11 A TAOH 3BT —2 v a v T4
Kl BT —~Fol, 7T—7T 4 A NRSMFIZ, O
Hizk<Frzszmhndl, ZOXE, o, &
GREREDEZNESTE T, 7—7 4 A ML, &0
FIZINBOR0 HEHZLTH LW, RBCH U=, gk
EEDOFE D DT ZAENT-BMAT- B, (4
L) 139 EOMER R, R AR - THEIIIND S &,
FHIE D SN DM S DEN D LR T2,

6. fERLER

U—7 v a vy ZEBRBT kI o7, KIEBERIZ
DT H L BRI v RBIC A o 7o, AREITIE,
T RALN—RRAT ¢ 7l L TELNTRE R E,
Clift 5D 4 SOFE(ADE, ZivoMmat:, Ziffo
B, BHINARRE) ITHESWTON L BR A D TV,
HEKEREESH, 7027 AHGRAFERSND 2
LT, U= va v TRRMED N & DO HERIC
B2 5% L, ZORET 0 RCH R EHTDHZ
ENRTEDIEAD,

6.1. EDE

MEDOT —7 2 a v FITFEE 57253, 2 [BHIZIER
ERECTZ, V=2 v a v 7, KekORREED O
BT —NEE N DY, AX v T b b RNimic
DWTEELA I MENRD D LIEX bV, FOERMIZXK
HL,2BHOY =27 v a vy TO®BRETIE, Z< DALy
7N TRYESNT] EET, Eo LI nidn
WOPDINBIRL IR T LE ST LWV H, ZOH T,
T =T 4 A MDBRBIFEDONT=BICH T IV v 7Y
J e AN—T%FY, EOTHROBENEFRLEY, f
X7 VE RIS RS EHE LY Lz, ©
ZICEBZMEOFEDOTIBEFFREZ L, B &&E T
TOHEMBR®-T2, LnL, BERNL, 207 Fr—



TR L2 L9 iR A2 b o b S oz,
BFETF— 2%, ZHEFEARIEE A T ol
B, Tor— R MERERD L, 7 A%y 7 RB&ER
LTWDHIZ ERDhoTe, HDHAX v 7IXT HENTN
77

R DO THT ORVFEZ LIXBCETR, Hams
AL DS TLEY, HEHDOEMIZOWTWT T
WHIRRET BAVE Lz, #ELW &RV E T,
SDBMPEZ 2 00% 5 L FIHERAEZ D HF
MNTEIUE, oL BOWKISHAH TS A LEUEL
77

BOAE > 7132 HFLL TV,

HAm TG, Rtz 3 ICER LIz < Whize Eiast

LU, 28R A D — 7 Bl b 2 & O, BEICR -

720, ANBATALIATSRETHD Z & OBBAR

L, BETRRABERT 2L S &2/ UT,

T=T 4 A MI, HERREAEAT S LT, KGO
BOWSINEZ R AL DG EIAE 5 ERBTIZDIEN, Zo
KNI Z > TRALZHW T LE S T=DE 5T,

2By 7OPZE, D LERDZEEHNTHDADL
Wiz,

U—7va vy FIIRHAFERPEBEICE 5T, HEHE
O T[RRI ) BT L7z, 72005 22 DI
SEVDEERSY £ LTZ, —J5, BEON#EDR
(B, AR, PRl B, RERE R S 2R,
RS T2 THF OO BN L &
LhERBWET, e B, BREOEY, Hx A
DFENEHN, TO [Ehie) B0 R0C, FIH
FERROERFEETELET5IE ML, s L RIAE
OEOEHEERERA L X 5 & B 2B A TH
£, BEEL, BERHVELEDL, B0, TA47
T CORRBIZZIER (VU —2 vz v )AL D FIH
FRROEETIZ T T, BEOTA 7 TO [HE
DIRMOENTR] FEFNC R S D FIHERROEE S
FUIZE W R EFLET,

TDRARE 7L, T—T 4 A NRHEHIC THEDR
OB B, SV 575 [ 7 0% (care

aesthetics) Z M > TH H W W ERE ATV
(Thompson, 2022), L»L, W5
\Z T8I 7277 ) (intimate care) 1%, [EIEOHEH<CIE
FTIRICONBRHHOT, WL, aI2=T4LE0D
B0 % HEETHRSOZEN O OMARIZ S 5 fmBL0E
LU (p.38) EEAXTERY, 7T—hFu s J a0k
BaHEO¥BISHA LS 2T, BRI T 0N
METsEETLTWE, UL, B0bEXDLE, W5
BINAL 7 OMFEREEOEITIER L CGRE L Z
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The Diversification of Instrumental Imitation and Acoustic Expression in Western Music

— From the Perspective of Reciprocal Morphological Imitation between Humans and Machines
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Abstract

This paper examines the imitation of instruments by
other instruments and the human attempts to mimic the
sounds of instruments and machines throughout the
history of Western music. This topic holds significant
importance for understanding the evolution of acoustic
expression, cultural contexts, and interactions with
technology. Instrumental imitation is not merely a tech-
nical endeavor but has enriched musical expression
through its close relationship with cultural backgrounds,
historical contexts, and technological innovation. The
aim of this study is to clarify how instrumental imita-
tion has influenced the diversification of acoustic ex-
pression and how its development has been intercon-
nected with cultural and technological advancements.
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Abstract

GEIKO EXPO started eight years ago. In this eighth
event, eight new faculty members gave oral presenta-
tions. Faculty of Design, Kyushu University is charac-
terized by its diverse areas of expertise and unique re-
search. Several faculty members contributed to this
event. This special issue is related to the content of this
event and includes contributions from the presenters. A
wide range of research is presented, from the arts to
engineering to the human sciences.
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Glocalized Pedagogy: Theater as a Tool for Teaching Non-Verbal

Communication and Intercultural Skills

FYVA - —F 4 VA
ZARINS Martins

Abstract.

This paper explores glocalized pedagogy in a “Lan-
guage & Communication” class for 2nd-year design
students. Theater was used to enhance non-verbal
communication, creativity, interculturality, and lan-
guage learning. Using motives from Hamlet, students
reinterpreted themes to address personal, local, and
global issues. Through storytelling and acting, they
explored cultural intersections and artistic expression.
Flexible participation allowed all 48 students to per-
form skits, with 16 presenting publicly. The approach
fostered introspection and peer appreciation. Challenges,
such as limited time for peer review, could be addressed
by extending the course. This research highlights thea-
ter’s role in promoting cultural understanding and artis-
tic growth.

Keywords: Glocalized Pedagogy, Non-Verbal Commu-
nication, Theater in Education, Intercultural Learning,
Shakespeare in Higher Education, Cross-Cultural Edu-
cation, Performative Pedagogy
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1. Introduction

After studying for 6 years at the Graduate School of Design
and then joining the Media Design Course as a faculty after-
ward, I became aware of several art student dilemmas. A
common problem is giving up one’s studied craft due to pres-
sure of job-hunting (Japanese: HEIJGHE)). Specifically, stu-
dents experience pressure to secure a prestigious job unrelated
to the artistry they learned at the university. Another common
issue is that Japanese students rarely exhibit or participate
with their work internationally, because of a foreign culture
inexperience. A possible answer to addressing these issues is
to incorporate a glocality based pedagogy. This means com-
bining local elements with non-local ones to gain a third per-

spective on the issues discussed (Roudometof, 2015, p.12).

This paper was designed to describe how 2nd year under-
graduate students attempted to address issues of their interest
via theatrical skits in English. This process was a part of the
“Language and Communication Course” (FH& 23 2=
r—3/3 ) originally taught by Prof. Miharu Fuyuno, but

this year taught by me together with Prof. Laura Blanco.

The first half of the course, taught by Prof. Laura Blanco, was
focused on the goal of applying the study of linguistics and
their application to the design studies of the students. The
latter part of the course was devoted to the practice of

non-verbal language.
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The goals for this part of the course were:

- to develop confidence and clarity in student non-verbal
communication within real-life interactions (both Japanese
and foreign settings);

- to effectively read and respond to non-verbal cues during

conversations.

The educational design process for this course was challeng-
ing, particularly deciding on how to teach the elements of
non-verbal language in practice. Furthermore, the question of
how to simulate a multicultural setting was also difficult to
answer. The medium of theater contains the practice of both.
Stagings of foreign plays allow students to examine local
issues through a global lens, embodying the principles of
glocality (Roudometof, 2015, p. 12). Through the techniques
of “becoming a character” and “displaying a character” (Ho-
soi, 2023, p. 235-236), the course was inspired by the histori-
cal examples of Sada Yacco Kawakami. She adapted tradi-
tional Japanese theater to foreign audiences (Yamaguchi
86-93; Oshima 617-618) and the other way around (Yamagu-
chi, p. 150).

For this course the selected play of which to draw the motives
from was Shakespeare’s Hamlet. Firstly, because it is a play,
which majority of the students had heard of. Secondly, be-
cause it is a fitting play to discuss corporate life problems.
Students were presented with scenes from an original play
called Hamlet Today a modernized and simplified Chat GPT
inspired play based on the motives of Shakespeare’s original.
Al generated and teacher-edited material was chosen to sim-
plify the material enough to make it actionable in a span of 4
weeks. Students discussed both personal and local perspec-
tives, aligning with Patel and Lynch’s (2013) principles of
glocalized pedagogy. These glocalization in pedagogy princi-
ples reflect the fostering of a “third culture space” through
mutual respect and cultural exchange (Patel & Lynch, p. 226).
The reinterpretation process encouraged students to critically
reflect on socio-economic and even political concerns, linking
a local perspective to a global ramification (Patel & Lynch, p.

225).

This paper outlines the course pedagogy together with photo

collages of student skits together and peer comments, show-
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ing how the motives of Shakespeare’s Hamlet were interpret-
ed in a contemporary Japanese setting. Using storytelling, a
core component in glocalized pedagogy, the students explored
themes of their interest through both verbal and non-verbal
communication techniques inspired by Akira Kurosawa
(Every Frame a Painting, 2015) and Joe Navarro’s analysis of
body language (Navarro, Wired, 2018). This paper quotes
pedagogical ideas stemmed from glocality, their use in a mul-
ticultural study process and how these ideas were incorpo-

rated in student performances.

2. Definition

Foreign students often find it memorable when elements of
their far away culture are fused with a local one. The same
goes for the opposite — as local students tend to pay extra
attention to how a foreigner teacher “handles” their culture.
Foreign counterparts, often inadvertently, “pay homage” to
the local culture in an unseen way. Because of how easy it is
to pay attention to such situations, there may be potential

hidden within them. This potential is called glocality.

Glocality aligns with the nature of creating an artwork in-
volving multiculturalism of authors, themes, and artistic de-
vices. It is a method of blending, mixing, or adapting at least
two processes of which one is local (Roudometof, 2015, p.
12). It is important to acknowledge that the practical nature of
the term can be used for a pedagogical benefit. Instead of
viewing global and local as a problem relationship, the terms

can be viewed as different sides of a coin (Robertson p. 62).

3. Glocality in Theater

In Japanese theater performers traditionally “displayed char-
acters” as in kabuki, while Western techniques are based on
“becoming characters” (Hosoi, 2023, p. 235-236). This idea
was incorporated in the planning of the class through the set

English language as well as the plot derived from Hamlet.

Sada Yacco Kawakami’s transition from traditional to modern
acting is an example of glocality, as she adapted traditional
Japanese theater for a foreign audience by replacing male
onnagata actors (Yamaguchi 86-93; Oshima 617-618). Later
her performance in Hamlet as Ophelia used Japanese lullabies

instead of the traditional style of Nagauta singing (Yamaguchi.



p 150) In this situation contemporary artistic devices were
used to accommodate adaptation of a foreign material to make
it easier to relate to — the other cornerstone technique used in

preparation for Hamlet Today.

4. Application of Glocality Based Pedagogy in the Class-
room

The paper titled “Glocalization as an Alternative to Interna-

tionalization in Higher Education: Embedding Positive Glocal

Learning Perspectives” reflectively discusses valuable ideas

of glocalitzation that celebrate a blend of cultures in work. In

this section I have selected several quotes, which characterize

our 4-week work process with the students.

Glocalization “forces learners and teachers to level the play-
ing field on the basis of mutual respect and shared responsi-

bility” (Patel & Lynch, 2013, p. 224).

This idea was central in the classroom, as at the beginning of
the course the students were informed about the motivation
for this 4-week class. It was primarily one of learning, and an
artistic endeavor to showcase successful work which could
enable the class to attend international theater festivals to-
gether. This approach fostered a “third culture space”, in
which our culturally diverse world views converged to “map

shared futures” (Patel & Lynch, 2013, p. 223).

“Within the higher education context, glocalization refers to
the respectful exchange of cultural wealth among learners and
teachers to inform and enhance higher education pedagogical

practice” (Patel & Lynch, 2013, p. 226).

Students reinterpreted the modernized Hamlet Today excerpts
by adding their ideas of local issues to motives of the globally
renowned original by Shakespeare. Discussion based rehears-
als allowed the students to have complete agency over the
content of the scenes. The students also discussed whether to
perform in the final performance or shift to analysis of peer

work, ensuring flexibility and inclusivity.

“Storytelling acts as a powerful medium for engaging learners

in community building” (Patel & Lynch, 2013, p. 226).

The ability of storytelling was crucial to our class as students
used non-verbal communication techniques inspired by Akira
Kurosawa’s films. The techniques on reading the non-verbal
language by Joe Navarro further allowed the students to eval-
uate the work. The combination of the two allowed to explore
the form of glocality while grounding the themes to their

everyday lives.

“Within glocalized discourse, individuals and groups critically
reflect upon socio-economic and political concerns from their
local perspectives while taking into consideration the global

ramifications” (Patel & Lynch, 2013, p. 225).

Students reflected on larger corporate and more localized
social themes through their scenes in the lens of English lan-
guage. This allowed students to adjust the stage language
according to the fusion of local Japanese culture and the glob-
ally widespread English. This in turn emboldened the students
perform their scenes in the way of “becoming characters”
rather than “display the characters” (Hosoi, 2023, p. 235-236).
The plots arguably could be more difficult to perform in Jap-

anese since the students are not trained actors.

S. Methods

Teaching theater can benefit the students in studying design.

The following skill set was selected to develop in the stu-

dents:

1) artistically discussing one’s interests or local problems
through stage presence;

2) practicing English and the body language accompanying
it through acting;

3) using one’s preferred artistic craft (other than acting) for
stage design, costumes, props to acquire a foreign per-
spective on the theme or the craft;

4) wusing active listening in analysis of peer stage perfor-
mances;

5) deciding one’s preferred study module: 50% stage per-
formance, 50% peer work analysis vs. 70% stage per-
formance (with 1 additional rehearsal), 30% peer work
analysis + additional 20 % of scene analysis rehearsal;

6) adding/removing text (setting, environment, spoken text,

gender, etc.) to convey local problems or one’s interests.
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Each class lasted 3 hours (with a lunch break). The classes

were adapted for 44 participants.

Week 1 (3 hours):

* Activities:

- Introduction to non-verbal communication techniques (ges-
tures, intonation, eye contact) and active listening through
video (A Former FBI Agent Explains How to Read Body
Language).

- Discussion of Stanislavski’s system for developing character
motivation (e.g., " Who is talking? Where? When? Why?
What is changing in their relationships/environment?") (Stan-
islavski, 1936).

- Students paired up and selected simplified scenes from
Hamlet Today.

» Homework:

Stage a scene addressing a specific issue, incorporating crea-
tive elements such as props or costumes, with flexibility to

change text, setting, or roles.

Week 2 (3 hours):

* Activities:

- Analysis of expressive movement techniques based on Akira
Kurosawa - Composing Movement (YouTube: Every Frame a
Painting).

- View and critique half the scenes, focusing on character
motivation and providing feedback to classmates.

* Homework:

Rework scenes based on feedback and Kurosawa’s techniques.

Prepare the remaining scenes for presentation.

Week 3 (3 hours):

* Activities:

- Divided into three groups: rehearsals, performances, and

poster preparation.

- Reviewed the remaining scenes and provided comments on

character motivations.

- Students selected one of two modules for Week 4:

e  Module A: 50% performance, 50% analysis of others’
work.

e  Module B: 70% performance (including additional re-

hearsal), 30% analysis of others’ work.
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* Homework:

Prepare posters and rehearse final scenes.

Week 4 (3—4 hours):

* Activities:

- Conducted one-hour individual rehearsals for Module B

students.

- Final performances included the use of props, costumes, and

multimedia.

e Module A: Answered questions about peers’ perfor-
mances (e.g., "What non-verbal elements did you no-
tice?").

e Module B: Performed final scenes to an audience.

Both modules participated in presenting posters on selected

non-verbal communication topics and documenting feedback.

6. Examples of Student Work - Performance Photos, Syn-

opsis and Peer Analysis of Non-Verbal Language

Figure 1. Hamlet’s encounter with his father’s ghost in scene

focused on real psychological theater aesthetic. Below is the
photo projected for the scene, taken by the author.

A student performing Hamlet’s encounter with his father’s
ghost in a humorous dormitory scene. A ghost, unaware of
him being a ghost is hungry and ignored by everyone. Finally,
a student responds to his “Good morning!”. Surprised he talks
to her and notices her distress. She reluctantly tells him that at
night she saw a ghost looking inside her refrigerator. The
intrigued ghost asks for a description, she then realizes that he
looked exactly like him. She decides to flee to her room, but
the ghost angrily declares that it is his room. She runs away,
after which the frustrated, confused and still hungry ghost

addresses the audience with a question: “Can any of you



cook?”. This scene successfully captures the challenges of

sharing a dormitory.

Student Comments (translation):

“I saw the distance between two people, which implied ten-
sion in the scene.”

“The way characters moved subtly while engaging in conver-
sation created layers of meaning.”

“The body language and facial expressions conveyed more
than the words themselves.”

“It was easy to understand the conflict through their gestures.”

Figure 2. Horatio’s encounter with the ghost of Hamlet’s father

enables his artistic vigor. Sketch held by the student authored
by the student himself. Photo in the scene taken by the author.

A student performing a modern take on the scene where Bar-
nardo, Horatio and Marcellus encounter the ghost of Hamlet’s
father. Horatio and Marcellus are two part-time workers in an
electronics company, who are hiking near the Aokigahara
forest when sundown approaches. Marcellus then notices a
silhouette that resembles the late CEO and Horatio hurriedly
sketches it. Marcellus, terrified, argues it does not look like
the late CEO as Horatio joined the company after his passing.
He then suddenly notices other ghosts. Horatio becomes joy-
ful about being able to continue sketching ghosts and Marcel-
lus runs away. This scene successfully embodies the willing-
ness to pursue the path of an artist even in dangerous situa-

tions.

Student Comments (translation):
“It was easy to see that the two were terrified, and I think the
artist was good at expressing interest even when fear and

curiosity were mixed.”

“Subtle gestures emphasized vulnerability while retaining
composure.”

“The artist used small yet significant movements to convey
both hesitance and curiosity.”

“Their contrasting emotional expressions added depth to the

scene.”

Figure 3. Hamlet’s dialogue with Ophelia in contemporary

Japanese pop duet aesthetics.

Two students performing the iconic dialogue between Hamlet
and Ophelia reimagined as a contemporary Japanese duo band
debuting front of a large audience. After performing a cover
of Aimyon - ¥ U —=—)L K Hamlet, the guitarist, receives
a phone call, which disrupts his focus for the next song >k
HEYHl - L& . Mid-song he fails to maintain the correct
rhythm, stops playing and announces to Ophelia and the au-
dience that he is quitting the band after just winning a lottery.
He apologizes, gifts his guitar to Ophelia, and leaves. Deter-
mined to continue, Ophelia tries to play the guitar for the next
song despite having no prior experience. She fails and desper-
ately asks the audience for a minute to rehearse. She leaves,
and her efforts fade into the distance. The scene explores an
artist’s devotion tested by the acquisition of wealth and the

struggle to accept failure.

Student Comments (translation):
“The performer’s ability to keep the rhythm while conveying
emotion was impressive. The juxtaposition of silence and

music gave the scene a dynamic.”
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“The synchronization between singing and body movements
was captivating. It showed how rhythm can guide the emo-

tional flow of the performance.”

Figure 4. Hamlet arguing with Horatio about her plan to unmask
Claudius’s crime. Below are some of the images for the scene
designed by the students.

Two students performing their version of Hamlet disclosing
his plan to Horatio about stage a play depicting the murder of
a former king in front of King Claudius. Hamlet, female VP
of a large corporation heads to the welcome party of the new
CEO accompanied by her bodyguard and friend Horatio.
When Horation finds a USB flash stick dropped by Hamlet,
he discovers that it contains a virus accusing the CEO of
murder. To protect Hamlet and Horatio’s family, he tosses it
into the sea and convinces Hamlet to attend the party peace-
fully and leaves. Hamlet then draws another USB stick from
the inside of her shoe and proceeds to the party. The scene

cleverly explores the tensions of contemporary Japanese cor-
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porate drinking culture. Students drew the visuals of the
background cityscape and the sea as well as designed the

animation effects.

Student comments (translation):

“When talking about important things, he looked her straight
in the eye and clapped his hands to change the topic. I was a
little moved by how considerate he was to her and his own
family.”

“I liked the characters’ small squabbles over intangible things
and the exquisite sense of distance.”

“Hamlet’s shrewdness was well-executed.”

Figure 5. Imagined meeting between Claudius and the ghost of
Hamlet’s father. The scene is accompanied by professionally
shot video with environment images designed by the students.

Two students performing a modern Japanese version of an
imagined meeting between Hamlet’s father’s ghost and Clau-
dius (the new king and the killer of the former king, his
brother). Claudius, now the CEO of “Big Company” starts the
scene with a humorous, charismatic video address to his
workers: “it is a new era and at this time our hearts are united
as one, forget the sorrow of the past and build the future”. He
is then chased by a mysterious stalker to his office, where his
confidence crumbles to crippling fear. He is confronted by his

brother’s ghost after which he realizes it was a hallucination



caused by his new sleeping medicine. The scene is a great
allegory of the often-corrupt backstage of large business

management.

Student comments (translation):

“The CEO’s reactions were subtle but powerful. The mixture
of humor and seriousness made the story engaging.”

“The CEO’s climb to the top was symbolic of his struggle.
The momentary silence before the loud realization was im-
pactful.”

“The CEQO’s quiet gestures, combined with sudden intensity,
created a feeling of unexpected tension. It made the scene
immersive.”

“They created this scene starting with a video, and it was seri-
ous and amazing. | can say this to all groups, but as the number
of class tasks increases, I have nothing but respect for them for

being able to perform at this level at this time of year.”

7. Conclusion

The integration of glocalized learning in the “Language &
Communication” class proved innovative and effective in
refining the skills of non-verbal communication, creativity,
cultural exchange, and language learning. The use of theater
medium motivated students to perform scenes of personal,
local, and global problems. The collaborative course structure
allowed student to choose a preferred study module and was
inclusive and adaptable. All 48 of 48 students performed in
class and 16 students out of 48 performed in public. While
this might seem like a failure to motivate public performances
— it was designed to do the opposite. Students voluntarily
observing the final performance had the chance to introspec-
tively reconsider the value of their work after seeing a posi-
tive public reception of similar scenes. Such voluntary partic-
ipation approach, rather than indicating a lack of motivation,
encouraged introspection and appreciation towards peer work.
This can work as a steppingstone to encourage reluctant stu-

dents to perform publicly in a course of 16 classes instead of 8.

Student capacity to adapt social and personal problems into
motives of Shakespeare’s Hamlet shows value of integrating
practical Shakespeare in university curricula. Tools that ena-
ble summarization and translation of old plays brings the
students closer to the genius of Shakespeare and promotes the
artistry of students. However, the class would have benefited
from reading the original play before the course start or in a
full class format of 16 classes. Extended scene analysis and
discussion time could deepen the discussions beyond

non-verbal communication to deeper thematic concerns.

Ultimately, this study has been valuable in understanding the
practical value of glocalized pedagogy in higher education.
This is a powerful instrument in bringing Japanese students
toward the acutely needed interest in foreign language and
culture. Such classes are vital to build reciprocal understand-

ing in an increasingly chaotic world.
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Abstract

In Norway, the Stormwater 3-step strategy (S3SS) is the
standard for city planning: (1) infiltration within
individual properties, (2) detention and retention within
a certain area for heavy rain, (3) safe floodways to divert
the very large runoff into rivers or green spaces that can
be temporarily flooded. Such network-based approach of
greenery and storm water management is promoted by
legal amendments and guidelines in Norway. The bill
focuses on promoting S3SS mainly at the district scale.
This article briefly explains about relationship between
practice and discussions on legal amendments, my
related projects in Norway, attempts to apply network-
based approach in Japan. The projects aim to provide
diverse values through urban environment with water
circulation that allows organisms and plants to grow, and
to apply this in a realistic way in Japan.
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Implications from a Study of the Italian Narrative-Driven Design Approach

PligEz !
HAYAMA Yasuyuki

Abstract

In an era of growing uncertainty, the significance of
narratives in design and innovation has gained wide-
spread recognition. While Design-Driven Innovation
(DDI) has highlighted the potential of language-based
approaches, the mechanisms through which Design
Narratives (DNs) foster innovation remain insufficient-
ly understood. This paper explores the fundamental
characteristics and roles of Design Narratives, as identi-
fied through recent research. By introducing a Narra-
tive-Driven perspective on design activities, the author
proposes a novel paradigm of “Design Narratives as
Worldmaking.” This perspective underscores the poten-
tial of design to address an increasingly complex and
sophisticated range of challenges by uncovering new
dimensions of narrative in design.

Keywords:  Design  Narratives, = Worldmaking,
Worldbuilding, Design Driven Innovation, Narrative

Driven Design
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(Interpretative Narratives) .
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v FITaI
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DAL (Co-evolution) & LTRELL T3, AR
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4k (Worlding the Story) | OFELZFMEFILIZY, D
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Worlding the story
Storying the world

Storying the world
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Storyboard

Watch the time flowing.

Tear Necklace

It follows your body shape and sticks
toit like a second skin.

E3. FaCzIrDORENEH|, LS Sound Flow,GalvanD.,
TIMLEX, Leno,F., TearNeck-lace,Amato,.F.
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Navigating Technology in Foreign Language Education

A Retrospective Journey from Isolation to Community
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BLANCO CORTES Laura Maria

Abstract

The field of foreign language learning is undergoing
rapid transformation with the rise of digital tools and
materials. As educators, our engagement with students
now requires understanding the roles and development
of digital materials and how they are developed. This
article outlines my research trajectory, which has cen-
tered on the creation and evaluation of digital materials
for foreign language learning. Additionally, I consider
the future of instructional materials design and empha-
size the importance of design that fosters connections
over isolated learning experiences.
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1. Main Projects To Date

One of my main concerns to date has been the design of
digital materials that cater to the teacher with no previous
development experience. During my master’s and PhD pro-
jects, I explored how teachers can actively participate in de-
signing digital materials and how these resources can benefit
students by reducing anxiety and enhancing accessibility. For
both studies, 1 designed, developed, and tested multimedia
materials for language learning using various technological
tools. Additionally, I also worked with instructional material
design projects in disciplines including public speaking and
medical training.

Through my master’s research, I conducted a comparative
analysis between culture-focused materials and lan-
guage-focused materials for Spanish study and documented
the design process. To achieve this, I developed learning ma-
terials for a beginner-level Spanish curriculum that fused
interactive games with authentic cultural information and
documented my design process. Results showed that it was
feasible to create custom materials incorporating authentic
cultural resources (artworks, real maps, etc.) even with mini-
mal training. The materials were tested with university stu-
dents and the experimental results demonstrated that students
were receptive to and motivated by the materials. This study
concluded successfully in 2018 and the findings were pub-

lished in 2019 (Blanco & Fuyuno, 2019).
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Figure 1. Image depicting the immersive audiovisual materials and experimental conditions (Blanco, Fuyuno, & Tomotari, 2020).

Encouraged by these constructive outcomes, I expanded
my analysis of emerging tools for language learning through
my doctoral research. This led me to virtual reality (VR), an
emerging tool with promising results in education that is also
perceived as intimidating to many teachers. To address this
gap, 1 developed a project focused on creating VR applica-
tions for standardized language tests.

My doctoral research project had two parallel objectives.
The first was to examine the potential impact of VR materials
on test-takers' experience and performance as compared to
traditional test-taking methods. The second was to create a
how-to guidebook for immersive video creation for language

teachers. Two VR applications were designed based on Eng-

lish language tests for junior high school and university levels.

These applications utilized original 360-degree videos for
immersive headsets and were compared with traditional test
methods (Fig. 1).

Experimental results showed that VR materials reduced
student anxiety and increased immersion and engagement.
Furthermore, the teachers’ guide was successfully tested with
language teachers. During these tests, teachers were instructed
on the use of 360-degree cameras and guided in creating their
original immersive video content. This project concluded
successfully in 2021 (Blanco, Fuyuno, & Tomotari, 2020;
Blanco, Fuyuno, & Tomotari, 2021).

Besides my postgraduate research, I have also worked
with other projects employing VR for teaching and training,

including endeavors in medical training and public speaking

coaching.

2. Reflections on the Future

Throughout my research trajectory, I have honed my re-
flections on the changing role of educators in the digital age.
With the advancement of information technology, it seems
that educators are now required to take on more roles—not
only as instructors, but also as technology experts and digital
materials developers. It is no longer enough to know how to
use these tools; we must now also understand their possibili-
ties and limitations.

In the future, I will continue conducting studies that de-
mystify the development process and increase its accessibility.
Despite the widespread use of digital materials in language
learning today, many teachers still feel overwhelmed by the
prospect of creating them. This is why a key focus of my re-
search remains the investigation of free digital tools and the
effective coaching of teachers with minimal design experience
in crafting interactive teaching materials.

To conclude, my journey as a researcher reached a key
turning point during the COVID-19 pandemic. While educa-
tors faced myriad challenges in continuing our research and
instruction, students' perceptions and use of digital tools
changed drastically. They became more familiar with online
learning, which was uncommon at the start of the study, such
that they seemed to accept these new tools with remarkable
ease. This led to deeper reflections on the shifting role of

technology in our relationship with students.
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Since then, digital materials have become more and more
integrated into instructional practices, offering more conven-
ience but also leading to more isolated learning experiences.
As such, it is essential to prioritize the design of instructional
digital materials that foster connections between educators
and learners. Learning happens in those moments of connec-
tion — whether between classmates, or between students and
teachers, where collaboration, dialogue and understanding
have the space to occur. Therefore, we must aim to move
away from isolated learning experiences toward strategies that
help us connect with one another and create spaces for learn-

ers to interact and share in an increasingly divided world.
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Appearance of the Spiral Staircases in Gothic Churches

Introduction to a Study of Circulation System
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Abstract

Usually, staircases are not open to the public and it is dif-
ficult to thoroughly understand their position. However,
the circulation system, which consists of staircases and
horizontal passages, can reflect the usage and frequency
ofuse of the upper floors of the building and any changes
of the plan during construction. As a first step in the
study of stairs, this paper investigates how the spiral
staircases appear in the exterior and the interior of
French Gothic churches.
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Designing Haptic Technology for Applications in Virtual Reality Environments:

Summary of my previous studies and my presentation at GEIKO EXPO 2024
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Abstract

The widespread adoption of consumer HMDs has ad-
vanced VR research from traditional laboratory-based
studies to the exploration of multisensory experiences
designed for user interaction. This article introduces
haptic feedback systems integrated into HMDs, user
behavior studies in VRSNS, and a system replicating
urinary incontinence sensations. These past efforts were
presented at GEIKO EXPO 2024, reflecting on and
consolidating future directions for haptic experience
design.
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